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Creative Learning Coordinator
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Peter Pan Synopsis

The story starts in the Darlings’ 
nursery where Mrs Darling worries 

about her children’s fascination with a 
mysterious boy named Peter Pan. She 
has found disturbing evidence that he 
has visited the nursery by finding his 
lost shadow. Mr and Mrs Darling leave 
the children in the nursery to attend 
a party. Once gone, Peter arrives 
searching for his shadow. During 
his search he awakens Wendy.  He 
teaches the Darling children to fly, 
and they head out of the window to 
Neverland. 

Once in Neverland, Wendy becomes 
the substitute mother to all of the 
Lost Boys. Wendy enjoys playing the 
traditional domestic role. She fusses 
lovingly over the boys and encourages 
Peter to do the same; he is willing to 
play along to a point, as long as it is all 
make-believe. 

However, Neverland is not a peaceful 
place. The island is full of not only 
the Lost Boys, but also wild animals, 
Indians, and pirates. Captain Hook is 
the main antagonist of the novel and is 
the leader of the pirates. Hook is the 
complete opposite of Peter Pan, he is 
Peter’s nemesis.  Captain Hook wants 
revenge against Peter after Peter cut 
off Hook’s right hand and flung it to a 
passing crocodile. 

Wendy regularly tells Peter and the 
Lost Boys about the importance of a 
mother’s love. Wendy is convinced that 
Mrs Darling has left the nursery window 
open, so they can always go back 
home. Peter doesn’t agree because he 
believes his own mother had forgotten 
and replaced him. Wendy and her 

brothers decide to return home to the 
nursery, and all the Lost Boys plead to 
go with them. 

When they return, it is revealed that 
Wendy was right, the nursery window 
is open, and Mrs Darling is not only 
overjoyed to see her children, she 
offers to adopt all of the Lost Boys 
without a second thought.

Key Themes in the 
story
Motherhood – The importance of a 
mother’s love and looking after children 
is a recurring theme within the story. 
The children all long for a mother, and 
Wendy longs to look after others, to her 
detriment, forgetting that she’s a child 
too.

Growing up – Growing up is 
forbidden in Neverland, as Peter Pan, 
the leader of the Lost Boys never wants 
to grow up. The fear of growing up is 
mentioned regularly, and the children 
running away to Neverland is in an 
attempt to avoid the inevitable. 

Fairness – Even in a world created 
and ruled by children, a sense of what is 
and isn’t fair still prevails. Punishments 
are given for those who behave badly or 
unfairly. Even the pirates are concerned 
about what is and isn’t ‘good form’.

Make Believe – The world of 
Neverland has been created by children 
in their dreams. It’s a place that is only 
real ‘if you only believe’. Make believe is 
a strong theme throughout as it has the 
power to make or break characters and 
their ability to travel. 
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Neverland
Peter Pan
Peter Pan is the leader of the ‘Lost Boys’ 
he is conceited and forgetful, and his 
sole purpose in life is to have fun. He will 
never grow up, and doesn’t want anyone 
else to either.
Tinker Bell
She is a very small fairy, who ‘tinkles’ like 
a bell and glows in the dark. As she is so 
small she can only feel one emotion at a 
time, which she feels greatly. She loves 
Peter and will do anything to keep him to 
herself.

Characters
London
The Darlings
Mr Darling
A proud and stubborn man, who had 
a classical education and knows all 
about stocks and shares. The loving 
father of Wendy, John and Michael. 

Mrs Darling
A lovely lady, with a romantic mind 
and sweet mocking mouth. The loving 
mother of Wendy, John and Michael. 

Wendy
The oldest of the Darling children. 
She is caring, warm hearted and loves 
telling stories.
John
The brave and gentlemanly brother of 
Wendy and Michael. He doesn’t see 
the importance or need of girls.

Michael
The youngest of the Darling children. 
He’s the smallest of all the characters 
(except Tinker Bell) who hates baths 
and loves stories.

Nana
The Darlings large Dog, who is the 
Children’s Nanny. She is protective 
and kind to her charges, but hates 
being kept outside.

The Lost Boys
Tootles
Described as humble and sweet but slightly 
melancholic in character. Tootles will often 
miss out on the adventure by being in the 
right place at the wrong time. 
Nibs
He is carefree and charming. He is thought 
to be the bravest of all the Lost Boys in 
Neverland. 
Slightly
He is conceited and musical. He makes 
whistles from trees and loves making his 
own music. He isn’t very good at following 
orders.
Curly
He is a mischief maker and is always 
getting into trouble. It is said that he is so 
often in trouble he takes responsibility for 
others mischief out of habit.
The Twins
Not much is known about the twins, so 
they don’t have their own names. Peter 
Pan doesn’t know anything about twins 
and can’t tell these two apart, as the Lost 
Boys aren’t allowed to know anything Peter 
doesn’t know, they don’t know their names 
either.

Jolly Rodger Crew
Captain James Hook
He is the dashing and dark captain of the 
Jolly Rodger and the vengeful but cowardly 
arch-rival of Peter Pan. After losing a sword 
fight with Pan, he now sports an iron hook for 
a right hand.
Smee
Captain Hook’s Irish Bo’sun, who is a friendly 
but deadly nonconformist.  Smee carries a 
sword with him named ‘Johnny Corkscrew’
Cecco
Described as ‘the handsome Italian, Cecco 
has big bare arms and wears pieces of eight 
in his ears as earrings. 
Bill Jukes
A fierce, greedy and strong pirate who is 
Tattooed from head to toe.
Cookson
A Pirate Ruffian aboard the Jolly Rodger 
serving under Captain Hook.
Gentleman Starkey
He was once a teacher at a Public School, 
but is now a pirate famed for his dainty ways 
of killing.
Skylights
A Pirate Ruffian aboard the Jolly Rodger.
Noodler
A Pirate Ruffian aboard the Jolly Rodger, 
who’s hands are said to be ‘fixed on 
backwards’. 
Robt.Mullins
A Pirate Ruffian aboard the Jolly Rodger.
Alf Mason
A Pirate Ruffian aboard the Jolly Rodger.
The Croc
The giant Crocodile Peter Pan threw 
Captain Hook’s arm to after he severed it. 
The Croc ate the hand and loved the taste 
so much he has been eager to eat the 
rest of him ever since. The Croc also ate a 
clock, therefore can be hear ‘ticking’ as he 
approaches.
Tiger Lilly
The Chief’s daughter and fellow adventurer, 
Leader of the Redskins and Wolves.
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J M Barrie 
About the Author

J.M Barrie was a successful Victorian/
Edwardian novelist and playwright who 
is best known as the creator of Peter 
Pan, the boy who refused to grow up.

J.M. Barrie, or Sir James Matthew Barrie 
1st Baronet, was born on the 9th May, 
1860 in Kirriemuir, Angus, Scotland to a 
Weaver family and was the ninth of ten 
children. 

At the age of 6, Barrie’s’ older brother 
David, his mother’s favourite child, 
died after a skating accident just 
before his 14th birthday. Barrie never 
recovered from his brother’s death and 
the devastating grief struck his mother 
thereafter. Throughout his life Barrie 
wished to recapture the happy years 
before this tragedy and he retained a 
strong childlike quality in his personality.

Barrie studied at the University of 
Edinburgh before settling in London as a 
freelance writer in 1885. 

His first successful book, Auld Licht 
Idylls was published in 1888. Not 
long after, in 1891, his novel The Little 
Minister became a best seller, and after 
its dramatisation in 1897, Barrie wrote 
mostly for the theatre. 

Barrie married the actress Mary Ansell in 
1894, but they had no children. 

At a New Year’s Eve party in 1897, 
Barrie met Sylvia Llewellyn Davies, the 
daughter of writer George du Maurier, 
a favourite author of his. Conversing 
with Barrie she realised he was the man 
who sometimes entertained her sons 
by telling them stories in Kensington 
Gardens while they walked with their 
nanny. 

Barrie first met the eldest two Davies 
children, George and Jack, earlier 
in 1897 while walking his Saint 
Bernard Porthos, who was named 
in honour of a character from one of 
George du Maurier’s novels (the boy’s 
grandfather).

Having amused the boys with his 
playful stories and befriending their 
Mother Sylvia, Barrie soon became 
a close friend and an honorary family 
member, who all called him “Uncle Jim.” 

He regularly played games of make-
believe with the five Llewellyn Davies 
boys, George, Jack, Peter, Michael and 
Nicholas, and often accompanied them 
on family holidays. It was to them that 
he first told his Peter Pan stories, some 
of which were published in The Little 
White Bird in 1902. 

The play ‘Peter Pan: The Boy Who 
Wouldn’t Grow Up’ was first performed 
in December 1904. Many of the first 
Peter Pan stories found in The Little 
White Bird were later republished as 
Peter Pan in Kensington Gardens in 
1906. However the most famous telling 
of Peter Pan was the 1911 novelisation 
of the play, Peter and Wendy.

Barrie’s successes were sadly marred 
by tragedy. His marriage to Mary Ansell 
ended in divorce in April 1910. Sylvia 
Llewellyn Davies, widowed in 1907, 
died three years later of cancer, leaving 
their five sons orphaned. Barrie, along 
with their nurse, Mary Hodgson, took 
guardianship of the Llewellyn Davies 
boys. He cared and supported them 
to adulthood, but the eldest George 
died in combat in 1915 at Flounders 
Field during World War I; the middle 
son Michael drowned in 1921 while 
swimming with a friend; the second 
youngest Llewellyn Davis child, Peter, 
committed suicide in 1960. 

In 1929, Barrie unexpectedly and 
generously gifted his copyright of Peter 
Pan to Great Ormond Street Hospital. 
To this day a portion of profits from 
every Peter Pan book printed, any film 
made, or Peter Pan play/pantomime 
performed goes toward the care of sick 
or injured children at their hospital.

Barrie died on the 19th June 1937, 
London, England from pneumonia, 
aged 77. 
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Victorian Childhood
Living in Victorian England was 

very different to today.  During the 
Victorian (1837-1901) and Edwardian 
(1901 – 1910) eras it became 
increasingly recognised that children 
had their own identity and distinctive 
needs. This recognition is reflected in 
a variety of ways: from Factory Acts 
limiting the amount of hours children 
could work, the founding of the 
NSPCC, to the establishment of Great 
Ormond Street Hospital – the first 
hospital in the country specialising in 
the care of children and the introduction 
of compulsory primary education.

Before the 19th century most children 
worked very long hours in a variety 
of unpleasant and dangerous places 
including mills, factories and coalmines. 
At the beginning of Queen Victoria’s 
reign, they were still regarded as a 
source of cheap labour. 

This came to an end with the creation of 
the Education Act in 1870, which made 
education compulsory for all children 
aged 5-10, although schooling was not 
free until 1891. By modern standards, 
the schools were often over-crowded, 
the discipline harsh and lessons dull. 
Still, they ensured that all primary age 
children received a basic education. 
Lessons were very repetitive, and 
focused on ‘the 3 ‘R’s’ – reading, 
writing and arithmetic. Children didn’t 
use paper as it was very expensive, 
they instead used slates and chalk, 
which could be rubbed off and reused 
at the end of each lesson.  The end to 
child labour was also reduced thanks 
to the creation of the Society for the 
Prevention of Cruelty to Children, which 
was created in 1891

The industrialisation of Britain in the 
Victorian and Edwardian eras led to 
the expansion of wealth not only in the 
traditional upper classes but also to the 
expanding commercial and professional 
middle classes. This led to a more 
privileged and sheltered life for an 
increasing number of children as more 
money was lavished on clothes, toys 
and accessories. Babies’ dresses were 
long and fussy, decorated with frills and 
embroidery, so that the baby could be 
shown off to advantage when carried.

However, despite growing in numbers, 
ultimately privileged babies and children 
were still very much in a minority. The 
census of 1901 classified 90% of 
the population as “working class”; 
historians estimate that 30% of the 
population of London at this time was 
living below the poverty line. For the 
children of low income households 
“home” probably consisted of one or 
two rented rooms in a slum tenement 
where the whole family lived, ate and 
slept. Water had to be collected from 
a pump in the street and the outside 
toilet shared with several other families. 
For the better off, homes became 
increasingly comfortable throughout 
the 19th century with the invention 
of the indoor toilet and indoor ‘water 
closets’, now more generally known as 
bathrooms. 

Strange but True History quiz!
10 ‘facts’ about Victorian life.  
Students have to decide if they are True or false.

True or False?

1. In the late Victorian era houses began to have separate 
bathrooms instead of bathing in front of the fire and 
going to the toilet outside.  

2. Mourning loved ones was a very serious affair in 
Victorian England. Women often wore mourning rings 
which featured hair from the deceased person. 

3. The first rocket to the moon was launched in 1893, with 
Sir Robert Hythe being the first astronaut. It orbited the 
moon twice before returning to earth. 

4. If you were unlucky enough to need surgery, you would 
have to go into the operation completely awake and fully 
present, as anaesthesia and painkillers hadn’t yet been 
invented.

5. When someone died the family would often have a 
photograph taken of the body. Sometimes the family 
would even pose with the body to make it look alive.

6. Dogs were often used as ‘Nannies’ to look after children 
in middle and working class families. 

7. In rich families, boys would be sent to expensive semi-
private schools where they would learn Latin and Greek. 
The daughters of rich families were taught at home by a 
governess. Poor children usually went to work instead of 
school. 

8. Many Victorian children had jobs. Children made 
excellent coal miners because they could manoeuvre in 
tight spaces, and they required far less pay than adult 
workers. The children would work for 12 to 18 hours 
in air saturated with coal dust, and there was constant 
danger.

9. Children’s nurseries were usually situated as high up in 
the house as possible, such as the attic, to stop children 
from escaping. 

10. The expression “children should be seen and not heard” 
originated in the Victorian era, and referred to the way 
that the children were expected to behave. Children 
were expected to be quiet, proper and polite! 



10 11

Strange but True answer sheet. 
10 ‘facts’ about Victorian life.  
Students have to decide if they are True or false.

1. In the late Victorian era houses began to have a bathroom– 
instead of bathing in front of the fire and going to the toilet 
outside.  

True

2. Mourning loved ones was a very serious affair in Victorian 
England. Women often wore mourning rings which featured 
hair from the deceased person. 

True

3. The first manned Space Rocket to the moon was launched in 
1893, with Sir Robert Hythe as the first astronaut. It orbited 
the moon twice before returning to earth. 

False

4. If you were unlucky enough to need surgery, you would have 
to go into the operation completely awake and fully present, 
as anaesthesia hadn’t been invented yet.

False

5. When someone died the family would often have a 
photograph taken of the body. Sometimes the family would 
even pose with the body to make it look alive.

True

6. Dogs were often used as ‘Nannies’ or to look after children in 
middle and working class families.

False

7. In rich families, boys would be sent to expensive semi-
private schools where they would learn Latin and Greek. The 
daughters of rich families wouldn’t be sent to school at all, 
and were taught at home by the governess. Poor children 
usually went to work instead of school. 

True

8. Many Victorian Children had jobs. Children made excellent 
coal miners because they could manoeuvre in tight spaces, 
and they required far less pay than adult workers.  
The children would work for 12 to 18 hours in air saturated 
with coal dust, and there was constant danger.

True

9. Children’s nurseries were usually situated as high up in 
the house as possible, like the attic, to stop children from 
escaping. 

False

10. The expression “children should be seen and not heard” 
originated in the Victorian era, and referred to the way 
that the children were expected to behave. Children were 
expected to be quiet, proper and polite.

True

Statement 1 is True –  but most people still used chamber pots or had 
an outside loo!

Statement 3 is False – The first manned space rocket into space was Vostok 1 
launched in 1961, with Soviet cosmonaut Yuri Gagarin aboard. The first orbit of 
the moon was Apollo 8, which was launched into space in 1968 crewed by Frank 
Borman, James Lovell and William Anders. 

Statement 4 is False – Anaesthesia were invented in 1831 and in 1846 the 
first surgical operation was administered using ether for a dental extraction in 
Boston. However, chloroform was more commonly used in British hospitals during 
the Victorian era. When it was first introduced there was much wariness from 
patients and doctors to using it, however after chloroform was administered to 
Queen Victoria for the birth of Prince Leopold in 1853 and Princess Beatrice in 
1857, this royal patronage silenced the last objections to anaesthesia.

Statement 6 is false – Dogs were not used as nannies, however it was 
considered beneficial for children to be brought up with dogs for their protection 
and companion ship. Staffordshire Bull Terriers were, at the time, considered the 
best dog bread for children and were referred to as the ‘Nanny-dog’ breed. 

Statement 9 is False – It was considered dangerous to have Nurseries too high 
up in the house, as children are prone to accidents and could fall down the stairs 
or out of windows if playing in rooms too high up the house. Also, having the 
children kept too high in the house made it difficult to evacuate them in the event 
of a fire. It was thought best that the nursery should face south-easterly because it 
has the advantage of receiving the morning sun.
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Literacy Exercises
These exercises have been designed in line with the Key 

Stage 1 and 2 Literacy Curriculum. 

Letter Writing Exercise – (Page 14) This exercise 
gives your students a chance to discover a type of 
writing that they may not have put into practice before, 
combined with creative writing. Using their imagination 
children are asked to write a letter home from 
Neverland in an informal letter writing format. 

A letter builder worksheet has also been provided 
to help the students plan and organise their writing, 
record ideas and draft their letter. 

Reading Comprehension Exercise – (Page 18) 
after reading the passage provided from Peter Pan 
(Chapter 4 – The Flight) students will create a map 
of Neverland from the information they have obtained 
from the passage. The passage is a mix of description 
and statements from which the students can visually 
interpret the Island.  You can add an extra learning 
opportunity by getting the students to share their work 
and explain their choices.

Word Search – (Page 20) the word search has 
been built using key words and characters from the 
story with the intention on expanding the students’ 
vocabulary. The words selected are deliberately 
challenging, and many fall into the Key stage 1 
and 2 curriculum vocabulary lists. The students are 
encouraged to use a dictionary to find the definition of 
the new words to understand their use and meaning. 

Write a letter to your mother from Neverland 
You are a Lost Child in Neverland, and have been away from home for a while. 

You find a scrap of paper with a ‘fairy stamp’; write a letter to someone back 
home, telling them of the adventures you’ve had and send by Never Mail. 

Not sure how to write a letter?  
Why not use our letter builder worksheet to plan your work first?
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Letter Builder Worksheet.
There are 2 main letter writing styles: 

Formal – This is often followed when you don’t know the recipient of the letter, or 
if you are writing on behalf of business or making a complaint. For example a letter 
from your school or bank may be written in the formal style.

Informal – This is often used when you know the recipient well or are writing on 
non-business themes. For example, a post card or letter from a friend on holiday 
or a birthday card would be written in an informal style.

In this worksheet we will follow the informal writing style, as we are writing home 
to a loved one.

The organising of a personal (informal) letter is similar to business (formal) one, 
but the differences are in style, tone and punctuation.

Step1: The heading in the upper right corner may consist of an address and 
date. Each part of the address goes on a new line. We do not use 
punctuation at the end of the heading lines. 

The address is written in the following order:

House number and road name 
Village (if applicable) 
Town 
County/City 
Post Code 
Country (if going to a different one to where you are sending it)?

For example: The Darlings address is…

14 Kensington Gardens 
Kensington 
London  
SW7 2AP 
United Kingdom 

Try writing the address of the person you are  
sending your letter to in this way. 

Step 2: The salutation placed at the left-hand margin is friendly and informal. 

A salutation is a greeting followed by the recipient’s name.  
Not sure what to use, why not pick from the below suggestions.

Dear Hello Dearest Beloved

We do use a comma here after the greeting and name. e.g. Dear Gran, 
Beloved Mum, Dearest Susie,

Step 3: The body of the letter may consist of one or more paragraphs, dealing 
with personal topics. It’s a good idea to have one paragraph per topic. 

Write a list of a few things you would like to tell your loved one about:

For example:

what it’s like in Neverland; what an adventure you’ve had or how you’re 
missing home.

Using your list, turn each item into a paragraph by writing a few 
sentences about each. Perhaps you would like to invite them to tell you 
something by asking them a question? 

Step 4: The complimentary close is followed with a comma and then your name. 
A complimentary close is a goodbye. Not sure what to use, why not pick 
from the below suggestions.

Lots of love, Best wishes, Take care, See you soon,  
All the best, Kind regards, Much love,  Hugs and kisses

Write your goodbye here:

Now you have planned it, you’re ready to write your letter! 
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Comprehension Exercise
Read the passage below about Peter, Wendy, John and Michael’s arrival in 
Neverland. Using the descriptions in the passage, create a map of Neverland.

‘There it is’ said Peter calmly.

‘Where, where?’

‘Where all the arrows are pointing.’

Indeed a million golden arrows were pointing out the island to the 
children, all directed by their friend the sun, who wanted them to be 

sure of their way before leaving them for the night.

Wendy and John and Michael stood on tiptoe in the air to get their 
first sight of the Island. Strange to say, they all recognised it at 

once, and until fear fell upon them they hailed it, not as something 
long dreamt of and seen at last, but as a familiar friend to whom 

they were returning home from the holidays.

‘John, there’s the lagoon.’

‘Wendy, look at the turtles burying their eggs in the sand.’

‘I say John, I see your flamingo with the broken leg.’

‘Look, Michael, there’s your cave.’

‘John, what’s that in the brushwood?’

‘It’s a wolf and her whelps. Wendy, I do believe  
that’s your little whelp.’

‘There’s my boat, John, with her sides stove in’

‘No, it isn’t. Why, we burned your boat.’

‘That’s her, at any rate. I say, John, I see the smoke of  
the redskin camp.’

‘Where? Show me, and I’ll tell you by the way the smoke curls 
whether or not they’re on the war-path.’

‘There just across the Mysterious River.’

‘I see now. Yes, they’re on the war-path right enough.’

‘There’s a pirate ship in the pampas just beneath us.’  
Peter told him.’”
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Word search worksheet
M A R V E L L O U S V R A N
E R C A P T A I N H O O K P
D E T E L A G I G D A C T O
I M I L H I N M N D M E S U
C E P N E N I A R L I P R R
I M G B E A L G U A S I D I
N B U A I R R I P G C R O L
E E A D E P A N K O H A Y O
N R N V V S D E A O I T A N
V L E E C T A B J N E E Y E
P N L N O I N L R A V P I R
O M I S N N L O G E O E N U
R A D L C K I N I S U T K T
M A O E E E N L T I S E L N
N R C V I R E A S M A R A E
E L O S T B O Y S O N P G V
W S R B E E L M E R M A I D
R O C R D L O Y V P A N C A
C N O O G L E M S R E I E D

Word Search Answer Sheet

The words in the Word Search are words that regularly occur in the book and 
are deliberately challenging to encourage students to look up the word and 
engage with its meaning. 

The challenging words in the Word Search are:

 w  Adventure

 w  Conceited

 w  Marvellous

 w Mischievous

Once the students have looked up the word definition, why not get them to use 
them in a sentence.
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(Teachers Eyes Only symbol?) Word Search Answer Sheet 

M A R V E L L O U S V R A N 
E R C A P T A I N H O O K P 
D E T E L A G I G D A C T O 
I M I L H I N M N D M E S U 
C E P N E N I A R L I P R R 
I M G B E A L G U A S I D I 
N B U A I R R I P G C R O L 
E E A D E P A N K O H A Y O 
F R N V V S D E A O I T A N 
V L E E C T A B J N E E Y E 
P N L N O I N L R A V P I R 
O M I S N N L O G E O E N U 
R A D L C K I N I S U T K T 
M A O E E E N L T I S E L N 
N R C V I R E A S M A R A E 
E L O S T B O Y S O N P G V 
W S R B E E L M E R M A I D 
R O C R D L O Y V P A N C A 
C N O O G L E M S R E I E D 

 

The words in the Word Search are words that regularly occur in the book and are 
deliberately challenging to encourage students to look up the word and engage with 
its meaning.  

The challenging words in the Word Search are: 

• Adventure 
• Conceited 
• Marvellous 
• Mischievous 

 
Once the students have looked up the word definition, why not get them to use them 
in a sentence. 

 

 

 

 w Adventure

 w Believe

 w Captain Hook

 w Conceited

 w Crocodile

 w Darling

 w Imagine

 w Lagoon

 w Lost boys

 w Marvellous

 w Medicine

 w Mermaid

 w Mischievous

 w Naughty

 w Neverland

 w Peter Pan

 w Pirate

 w Promise

 w Remember

 w Tinker Bell

Not sure what the word you found means? Why not look it up in the dictionary 
to find its definition. Dictionaries display the words in alphabetical order (from 
A-Z). To find the word in the dictionary, use the first to find the section, and 
then use the following 2 letters to find it in the letter section. 
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4) Align the 2 boxes, so they’re 
about 6-10cm apart, parallel to 
each other; with the sharp end of 
the pencils facing the unattached 
box. Make sure the edges of 
the boxes are parallel with one 
another. Push the pencils through 
one side of the unattached box 
until they are secure.

 Make sure the pencils fit tightly 
in the sides of the boxes. If it 
doesn’t, use modelling clay or 
blue-tack inside the boxes to 
hold it in place.

STEM Exercises
In this section you will find some STEM activities that  

you can do in your class room. 

 ● Make Peter Pan fly – create a miniature flying system 
looking at Pulleys and Levers. 

 ○  A very similar flying rig is used in our theatre 
production of Peter Pan

 ●  Human Sundial – with your class and some chalk you 
can show your students how the sun travels across the 
sky affecting your shadow. 

 ○  Peter Pan loses his shadow at the start of the show. 
If only he could find it using the Sun.

1) Use 2 boxes that are similar in size and thickness, such as cereal or packing 
boxes. Set the boxes on a flat surface.  You can build a ‘Theatre’ out of the 
boxes by cutting a square out of one of the boxes. Students can create a back 
drop for their flying scene by drawing on a A4 piece of paper and sticking it to 
the uncut box. You can also decorate the front to create a ‘Proscenium Arch’.

 ●  String

 ● 2 similar sized cardboard 
boxes (cereal boxes)

 ● 2 full length pencils

 ● A 2 pence piece or a small flat 
weight

 ● An empty thread spool

 ● A paperclip

 ● Modelling clay or blue tack

 ● Tape and glue

 ● Scissors

 ● A Peter Pan cut out (optional)

 ● Colouring pens (optional)

2) Poke 2 sharp pencils through the 
first box (whichever will be the back 
of your theatre) in the top 2 corners.

3) Slide an empty thread spool onto 
the middle of a pencil to create an 
axle/pulley that it can rotate freely 
around.

STEM exercise Make Peter Fly!
Throughout the story, Peter Pan flies…. This means he has to ‘fly’ on stage. 
Through this exercise you will build a small scale flying system to make your 
Peter Pan fly, using the same principles we use on stage. 

You will need….

On Thursday 12th December 
and Wednesday 18th 
December, there will  
be a post show (2pm) 
STEM presentation, looking 
at the Science behind our 
special effects. 

Come and marvel at all the Science 
Technology Engineering and Mathematic 
elements that go into creating theatrical 
special effects. From the gears, pulleys 
and levers that go into making Peter Pan 
fly, to sound frequencies in our effects, to 
circuits in our pyro-techniques and much 
more. You will see the magic in the show, 
and then learn the science behind the 
effects. To book email  
Bethan.Minter@tunbridgewells.gov.uk.
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6) Using modelling clay or blue tack, 
stick 2 two pence pieces or a small 
weight to the paperclip. You can 
stick a drawing of Peter Pan to the 
weight also to complete your theatre 
scene.  Make sure the weight 
rests on the table surface and isn’t 
suspended in the air.  

 ● Because the weight is distributed between the 
string and the spool, you can move the weight 
twice as far with the half the amount of force.

 ● You can add more spools and pencils to make 
lifting the weight easier.

7) Cut your string so it’s twice as long 
as the height of your boxes from 
the floor. Loop the string around 
your pencil and tie it in place. Loop 
the loose end of the string over the 
spool on the other pencil.

8) Pull the string over the spool to lift the load. The spool will rotate around the 
pencil and make the weight easier to lift. Since the other end of your string is 
tied to the pencil, you will use half the force that it would take to lift it with a 
single pulley.

5) Feed the other end of your string 
through the top of the paperclip. 
Keep sliding the paper clip down 
the string until it’s between the 2 
pencils.
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Shadow experiment: Human Sundial
You will need….

 ● Chalk

 ● A compass

 ● Helpers

1) Prior to the students arrival, take the compass and chalk into a safe paved area 
and draw a circular compass on the paved ground, mark the centre with an X.

2) At the start of the day, show the students the compass. Ask a student helper 
to stand on the central X. Ask another student to draw around the helper’s 
shadow. 

3) After lunch, repeat step 2 with the same student standing on the X.  
The shadow will have changed direction. 

Craft Activities
On the following pages you will come across 3 craft activities suitable for 

children in Key Stage 1 and 2. The materials required are low cost and
  easily sourced.

These activities are:

 ● Pirate Hook

 ● Pirate Map

 ● Fairy Wand

The Pirate Hook and Fairy Wand can be created in 
conjunction with the scene extract in the Drama Exercise 
section of this pack. 

The Pirate Map can be used in conjunction with the 
reading comprehension exercise in the Literacy Exercise 
section of this pack. 

Why has this happened?

The shadow has moved because the Earth 
revolves around the sun at a constant speed.  On 
the Earth, it looks like the sun rises in the East 
and then sets in the west, moving across 
the sky in a predictable way.  With a 
sundial, you can use the sun to 
reliably tell time throughout 
the day, the shadow 
moves/changes 
direction, as the 
sun changes 
position. 
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6) Using fabric or tissue paper, create 
a hanging decoration to the bottom 
edge of your hook cone to help hide 
your hand. 

 

5) Use the scissors to carefully make 
a small hole in the top of your cone, 
just wide enough for your hook to 
slot in. Feed the long end of your 
hook through the small hole in the 
top of your cone. You need to keep 
5 or 6 cm of your hook inside your 
cone (enough to hold onto) using 
sticky tape, secure your hook to the 
inside of your cone. 

4) Take a piece of tin foil and scrunch 
it into a long tube. Bend the tin foil 
tube into a hook shape, leaving a long 
straight tale towards where the wrist 
would be. 

1) On your thick paper/light card, draw 
around your plate or bowl, leaving you 
with a large circle. With the scissors 
cut your circle out.  

Captain Hook’s hook
You will need….

 ● Tin foil

 ● Sticky tape and glue

 ● Thick paper or light card (any colour you’d like)

 ● Scissors

 ● Ruler

 ● Large circular plate or bowl  
(to draw around)

 ● Tissue paper or fabric

 ● Colouring pens (optional)

2) Once cut out, use the ruler to lightly 
draw a straight line through the middle 
of the circle. Using the scissors 
carefully cut along the line until your 
reach the centre of the circle. 

3) Turn your circle over so you can no 
longer see your pencil markings. Slip 
one of the straight cut edges under 
the other, until it starts to create a 
cone shape that fits over the top of 
your hand. Sticky tape the lose edge 
on the underside of your cone, and 
glue the top lose edge flat.  

Et voila! You’ve 
created your very 
own Pirate Hook!
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Ta-dah! Now your students have their very own Pirate maps.

Why not get the students to share their work with the class, explaining their 
choices in colour, design and decoration. Alternatively, this can be done in 
conjunction with the Reading Comprehension exercise on page 17.

 

Make a Pirate Map
You will need….

 ● Paper

 ● Tea bag

 ● Water

 ● Pens

1) Ask an adult to pour hot water into 
a mug with the tea bag in. Wait 
until the water has cooled and 
turned dark brown. 

2) Once the liquid is cool, use a paint 
brush to thickly paint the tea water 
onto the plain paper. Once the 
whole page is painted with tea, 
leave the paper somewhere to dry 
for a few hours.

Tip: to stop it getting messy, why 
not use a baking tray of waterproof 
mat to protect the table.

3) Once the paper is dry, rip little 
sections from the edges of the 
page to make it look worn.  

4) Using felt-tip pens or pencils, draw 
your map design on to the paper. 

Tip: Once finished, you can crumple 
your paper to make it appear extra old 
and used.
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Fairy Wand
 You will need….

 ● A stick, dowel or wooden skewer with the 
point removed.

 ● Sticky tape and glue

 ● Thick paper or light card (any colour you’d like)

 ● Scissors

 ● Tissue paper or fabric

 ● Colouring pens (optional)

  

1) Choose a shape for the top of your 
wand, and cut out two of the same 
sized shape. 

2) Decorate one side of each shape 
(as they will be stuck back to back 
later). 

Once finished, if needed, set 
aside to dry.

3) Take your stick; this will become your 
wand handle. Cover the end in glue, 
using ribbon or a long narrow strip 
of fabric or tissue paper; glue an end 
diagonally to the top of the stick.  

4) Wind the ribbon/fabric/tissue paper 
down the stick, gluing to the stick as 
you go. 

5) Using other ribbon or smaller strips 
of tissue paper, fold them in half, and 
on the fold, glue to the top of your 
stick. 

6) Using sticky tape, secure one 
handle to the back of one of your 
wand toppers. 

7) Cover the back of the other wand 
topper with glue, and press to the 
back of the attached wand topper 
until it is secured. 
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Drama Exercises
Throughout the following drama exercises, your students will 

try out writing a two person pantomime joke, look at a script 
and attempt to complete the script through playwriting.

These exercises will assist in completing the statutory literacy 
requirements of preparing play scripts to read aloud and perform, 
showing understanding through intonation, tone, volume and action.

The play and joke-writing exercises will assist in the statutory literacy 
requirements by students drawing inferences such as understanding 
characters’ feelings, thoughts and motives from their actions, and 
justifying them with evidence, as well as predicting what might happen 
from details stated and implied.

Students are encouraged to work together on these 
exercises as well as… 

 ● Discussing and recording ideas 

 ● Draft and write by composing and rehearsing 
sentences orally, including dialogue. 

 ● Organising paragraphs around a theme 

 ● Creating non-narrative material, using simple 
organisational devices (for example, headings and 
stage directions) 

Pantomime Jokes 
Pantomimes are meant to be funny, and are famed for their silly jokes 
which can be a little risqué. 

Most of the jokes will come from the Dame character or the ‘fool’ role, usually 
a servant character with an entertaining name e.g. Buttons, Muddles, Wishy-
Washy etc. 

Most pantomime jokes require two people to tell. One character sets the scene 
of the joke, whilst the other delivers the punchline. A punchline is the part of the 
joke that makes you laugh and is usually the last line of the joke.

Here are a few classic pantomime jokes that you might enjoy. 

Why not get into pairs and try acting them out.

Buttons:  What did Cinderella say when the chemist mislaid her photos?
Dame:  Someday my prints will come.

Dame:  I’m so tired. I can’t go any further. I’m absolutely knickered.
Buttons:  Do you mean knackered? 
Dame:  No, knickered. My breath’s coming in short frilly pants.

Dame:  Every time I’m down in the dumps, I buy myself a new hat.
Comic:  I wondered where you got them from.

Now this joke is a little harder to tell….

Comic:  You want to be careful of the baddie. He’s a magician. He can turn 
you into a prawn cocktail. And that’s just for starters.

 ● Why is this joke funny? 

 ● Where is the ‘punchline’? 
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Work with your partner to find a way to tell the joke that makes everyone 
laugh. 

Now that you’ve tried your hand at more than one joke, work with a partner to 
write a brand new joke for Peter Pan. 

Step 1 Decide who the characters telling the joke are.

Knowing this will help you figure out who’s giving the punchline. 
Remember jokes are usually told by the Dame or the funniest 
character on stage at that time. 

Step 2 What are they doing? 

 Is what they’re doing funny? If not don’t worry, they can still tell a joke. 
However it’s worth thinking about as if they’re in a sword fight they 
may not be telling jokes about doing the washing.

Person A:

Person B:

Person A:

When you’ve finished, underline the punchline so you don’t lose it. 
Why not share your joke with the class?  

Scene excerpt
Peter Pan Pantomime - Act 1 Scene 5

 (ENTER PIRATES)

HOOK: Smeee! Come here

SMEE: (IN A HIGH VOICE) Yes, Captain

HOOK: (IN HIGH VOICE) Yes, Captain. What’s wrong with your voice, 
Smee?

SMEE: I’m nervous, Captain.

HOOK: Nervous!! I don’t want a nervous crew. You need to be bold.

PIRATES: BOLD!!!!

HOOK: Brave.

PIRATES: BRAVE!!!!!

HOOK: With a big, butch, buoyant, booming voice.

PIRATES: ARRRRRR!

HOOK: Now say it again, only lower.

SMEE: (HE CROUCHES DOWN WITH HIGH VOICE) Yes, Captain.

HOOK: Bad form. We need to find Pan so I can seal his fate!!

SMEE: I just love a good fete – Tombolas, Raffles, HOOK a duck! (grabs 
Hooks hand) I bet you’re great at that!!!

HOOK: Not that kind of fete you idiot – (He hits him and SMEE falls to floor) 
Get up! Now, I have a plan.

ALL: He has a plan.

HOOK: We will fight!

ALL: We will fight!

HOOK: We will conquer
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ALL: We will conquer

HOOK: There will be blood!

ALL: WHAT!!!!!!

SMEE: Not ours though, eh Captain. 

HOOK: No, you fool, it will be Peter Pan’s.

 (THEY ALL GO TO CHEER, BUT DON’T.)

ALL: Peter Pan!!

SMEE: But Captain, we always lose when we fight Peter Pan.

HOOK: Always?!

SMEE: No, no, no, no… not always. Just every time!!

 (HOOK KNOCKS SMEE OVER, PIRATES CATCH HIM)

HOOK: Useless - the lot of you! Get up! (PIRATES STAND SMEE UP 
AGAIN) Have you found Pan’s hiding place yet?

SMEE: We were just going to look, sir.

HOOK: Forget it, forget it!

SMEE: Forget it… Forget it….

HOOK: Instead, I want you to go and capture Tiger Lily and bring her to me. 
Now tell me Smee, do you know what happened to my hand?

SMEE: Did you get in caught when you were flossing???

HOOK: No! What I mean is, do you know where I got this hook?

SMEE: B&Q?

HOOK: Idiot. Do you know WHY I have this hook?

SMEE: [A GRINNING SMEE HOLDS UP HIS RUBBER DUCK] Quack, 
quack.

HOOK: No you fool! (SMEE IS KNOCKED DOWN AND CAUGHT BY THE 
PIRATES AND STOOD BACK UP) Because of Peter Pan. It was he 
who threw my favourite clock into a crocodile infested river. I tried to 
grab it back, but as I took hold of the clock, so did the crock and took 
my hand with it! Another bite and he’d have got the wrist of me.

SMEE: Have you had a fear of crocodiles ever since Captain?

HOOK: Not crocodiles. Just the one. You see, he liked the taste of me so 
much that ever since he’s been hanging around waiting for the rest. 
That crocodile haunts me, Smee. Haunts me I tell you (SOBS reliving 
the moment)

SMEE: Oh, Captain! Is there anything I can do?

HOOK: Soothe me, Smee. Soothe me with sounds of the sea.

SMEE: Of course, Captain. (Makes waves noises) Whooosh! Whoosh!

 (Encourages pirates to join in) Whoosh!

HOOK: (Eyes closed) Ahhh, that’s better!

SMEE: (Makes loud squawk like a seagull which frightens Hook) Sorry! 
Whoosh. Whoosh. “Have you paid for that deckchair” “I don’t want a 
cornetto” …

HOOK: SHUT UP SMEE! 

 (SMEE IS KNOCKED DOWN AND CAUGHT BY THE PIRATES)

HOOK: GET UP! 

 (THEY STAND HIM BACK UP) 

HOOK: Now listen to me...

 (TIC-TOCKING SOUND COMES FROM OFF STAGE)

HOOK: Oh no!

ACTORS FREEZE! … What happens next?
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Finish the Scene
Working in a pairs or a small group

Using the script you’ve just looked write a script to finish the scene.

But first…

 ● Write a list of the characters who are in the scene

 ○ This is called a Character List. This way you won’t forget anyone and no 
one will be accidentally left on stage not knowing what to do.

 ● Decide what has happened so far

 ○ Together, write a few bullet points of what has just happened in the script 
so far.

 ● What are the characters on stage feeling?

 ○  Using the script you have so far, decide what each character is thinking or 
feeling. This will help you decide how to finish the scene.

 ○  Why do you think that’s the case? What words have the characters used 
that make the thing they are thinking or feeling that?

 ● Decide how the scene is going to end

 ○ Why do you think it will end this way?

 ○ Does it fit with the story?

Once you’ve done the above you are well on your way to writing your scene!

Remember to use stage directions. Stage directions are often written in italics 
or are in (brackets). Stage directions tell the actors what to do. The actors don’t 
read the stage directions out loud, they physically do them. 

Remember to put the character’s name next to what they are going to say. It’s a 
good idea to use a new line when a new character starts to speak. It helps the 
actors see who’s talking when. 

Your scene ending doesn’t need to be very long, but it would be a good idea 
to finish with everyone leaving the stage in some way (have fun with your stage 
directions) to help with the next scene change. 

Once you’ve finished why not share your scene with the rest of your class. 

The Origins and History 
of Pantomime 

Pantomime is a very old form of British theatre, traditionally 
performed at Christmas time. 

Pantomime is based on the traditional Italian art form, Commedia 
Dell’Arte. Commedia Del Arte is a masked comedic physical 
theatre form that was at its height of European popularity in the 
mid 1500s. 

Commedia Dell’arte was originally performed in the street on slightly raised 
temporary stages, therefore the characters 
are larger than life, brightly dressed, and 
have set physical movements and masks 
so each character is easily distinguishable 
from a distance. The higher the 
characters physicality, the higher 
the characters status, and vice 
versa, with a few exceptions.  
Commedia troupes would tour 
around different towns and 
cities, and sometimes even 
different countries performing 
their hilarious improvised 
pieces. 

Commedia characters changed 
to suit the tastes of each culture 
it encountered as it toured 
Europe. In turn each country 
took on the art of Commedia 
and put their own stamp on it. 
French Commedia introduced 
the Harlequin, a trickster servant, 
and a silent a clown character 
Pierrot; Spanish Commedia 
introduced a bragging but 
cowardly soldier character 
called Capitano. 

The legacy of Commedia can 
still be seen today. In France 
it helped create the French art 
form of clowning and mime, 
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as well as being a leading inspiration 
of Famous French writer Molière.  In 
England it transformed into Punch and 
Judy puppetry shows, and Pantomime. 

The first ever Pantomime was 
performed in 1702 at Drury Lane 
Theatre London, and was called 
The Tavern Bilkers. This was the 
first production that mixed Ballet, 
Commedia characters (in particular a 
Diva and a Harlequin) and songs all 
into one. This new form of theatre was 
made popular by John Rich, owner of 
the Lincoln’s Inn Fields Theatre and 
Covent Garden Theatre, about ten 
years later.

By the early 19th century Pantomime 
was a very popular theatre form 
in Britain.  Pantomimes started to 
become a Christmas tradition and 
were often based on Fairy tales or 
popular children’s stories, performed 
for a family audience. Role reversal 
had become a key feature, with Men 
playing women (the Dame) and women 
playing men (the principle boy). It was 
in this time the character of the Dame 

really came into its own. Loosely based 
on the Commedia character ‘Diva’ 
the Dame would have always been a 
comedic role, often the principle boys 
mother. The character is larger than 
life, with brightly coloured and comedic 
costumes and wigs, and is always 
played by a man. 

A pantomime story will consistently 
contain certain key features; good will 
always overcome evil, the principle boy 
will fall in love, and the story always 
includes some magic. The performance 
will also contain songs, audience 
participation and slapstick comedy.  
Although Pantomimes are often based 
on well known fairy tales, they will 
often have some slight changes to 
the story to fit the Pantomime format.  
Therefore you may sometimes notice 
new characters in the story that weren’t 
there before. Like Widow Twankey; 
Aladdin’s mother in Aladdin, Buttons; 
Cinderella’s servant/friend in Cinderella, 
or Mrs Smee; Captain Hook’s fellow 
Pirate in Peter Pan.

Schools £11.25, and the 11th ticket free 
To book contact groupbookings@tunbridgewells.gov.uk

SCHOOL PERFORMANCES 
10–18 DECEMBER
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